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Thesari Etnologjik i Komunés sé Klinés

Komuns ¢ Klings nga ¢ kaluara ka trashéguar njé thesar (€ pasur ¢ kulturés
tradiciomale si né fushén materiale ashtu edhe o até shpintérone. Kjo pasuri ¢
madhe e shprehjes artistike nuk #shi2 verdm krijimtad ¢ disa njer€zve &
caktuar, g3 e ajé epoke historike t2 vetme, por &shité krijimtari e pérbashket
¢ tiré popullit gjalé 1€ gjitha epokave 1€ historisé s& tij. Yeshjet popullore,
gi element i kulturés materiale dhe shpirtérore, jané interesante, 18
bukura, t& larmishme, tipologjiki=ht dhe strulcturalisht & ndérthomra.

Ato kamakterizohen edhe nga elementé 1€ pérbashk@t me kmahinat e tjera
etnografike shqiptare, goft¥ né strukturé, tipologji, kromatike, né zbukurime e
né elemente t# tjera, Pjesét mé t zbukuruara té veshjeve jané né veshjet e grave, kryesisht ng kfmisha, shaminé
e kokés, pErparEset, brezat e gorapeve, dhe né brezat e gorapeve né veshjet e burrave. Pérveg veshjeve, edhe
punimet né tekstil jané mijaft interesante.

E vegants & tekstileve nuk géndron vetém né tekmkeén e pummat, por né njé kompleks 62 t8ré faktorésh si:
ngjyrat, motivet dhe kompozimi i tyre, Pra, (€ gjithe k&ta elementd 52 bashku pércaktojng até vecanti dhe
fizionomi t2 p&lhurs népErmjet sé cilés graté e kétij rajoni prezantohen si endEse dhe piktore 1€ shkElgyeshme.
Ato me Zgjuarsi e m{-e' shiri arritén & krijojué shpeshherd objekte & pérkryern, CilEsité mé i€ gmuara 1€ kétyre
punimeve jané teri i tyre i theksuar dekorativ, forca e kompozimit, lidhja e forté ¢ elementeve pérbérése
T gdo motiy, ngiyrosia origjinale, larmia e pasur @ motiveve etj.

Maotivet gé aplikohen né kéto punime jang 6 nj&jta me ato qé aplikohen gjerEsisht tek shqiptar®t kudo gé jand
uta, natyrisht, me karakteristikat e ngjyrimeve lo aJﬁ.KEmmuwsimﬁsnjthm, edhe 12 réndésishme, Ato
jand marrd nga jeta e perditshme dhe jang shprehur e srilizoar me shije t2 boll2 artistite, me forma 2 ndryshme
gieometrike, florale, zoomorfe ¢ mralléherd edhe antropomorfe. Duke dubet théné se thesari
etnologjik i prezantuar né kité katalog 8shté njé thesar i pasur dhe karakteristik, me gjurmé lashtésic dhe me
mjé viers té madhe jo vetém pér rajonin e Klingés, por edhe mé gjers,

Qilimat

Thurjn e gilimave Eshis nj ant né kulmrén popullore.

Qilimi Sshtd punuat nd vekd, ashtu sig edhe shumica e
shtrojave qé jand orur me herdt si pér shembull: gergat,
dyhekét, janat, si atj.

S¢ pari, punimi i gilimave ka fillusr nga endia € Gerrit 18
quajtur tymen, pasta) vien mbishijella ng ahul, apo sic qubet
ndryzhe mlumje. Kjo pjesé e béhet jashid velut. N
veke vendoset shuli me tymen dhe endet népeér shpaté dhe lig.
M pas ky produkt Sshi2 i gatshém pér tu nf vekE.
Linda tjetér &shté edhe 'ini™, apo fijet ¢ leshit 8 tjerrur, 18
cilat jané & ngjyrosura né varssi t8 ngjyrave té

Zakomisht né qplim dominon ngpvra ¢ kuge dhe ¢ zezé, por ka dekorime dhe me ngjyra 1€ fera, o sidomos me
ngjyré té bardhé dhe 1€ gjelbért. Zakonisht punén ¢ endjes dbe mlumjes e bEiné jo 1 gjitha graté, pasi kjo &shié
njé puné g do kujdes 1€ madh dhe dije. Né dekoracionet e gendrds s€ gilimave mhzotron simetria, por né
ndonj# rast pérdoren edhe elemente t2 asimetris® mbrenda simetrisé, Interesante ¢ befaguese jand dekoracionsl
e gilimave s lashid,

Komktenstke ¢ pérgjithshme Sshid simetria ¢ bilogeve omamentale kryesore, NG modelet mié o8 pérhapura
secili bllok, ose 3m:iE piest périageson njé vargdam 8 dr ose tri mofiveve & peséntura me radhE. Féta mvpa
ornamental ndahen midis tyre, herd me bordura 18 Yeshta hincare, ¢ heré me disa vija zigzage. Ndérsa, teknikae
avancuar e thurjes e péedorur pér gilinun tregon nj& histor] t4 gjatg 12 evoluimit dhe eksperiencés nd ks art.

Edhe pse né shikim t& paré duken té njéjté me qilimat e trevave tjera, né vetvete gilimat e késaj zone pérmbajné
elemente dalluese, sigu shpjeguame lart, 88 cilati béné qilimat ¢ kissj zone & dallueshémnga gilimat e tjerd.
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Kostumet tradicionale
WVeshjn ose kostumi tradicional i gruve punobet pé pélburd (punchet me fill
pambuk). T téré materiali &shté specifik pér kété lloje veshjeje, e cila thuret né
veke si artizanat shumé | vietér me gjerési 40 cm dhe shogérohet me fije 1€ tjera
mie nglyrt kafe né mes, t8 cilat tradicionalisht ng mie dege arre dbe vem.
Karakteristike tjetér e veshjes jané edhe dy péshijellakét (péshtjellaku i paré q&
vishetné pjesén e puré 1€ trapit gé shogérohet me lja 1 cilat thuren me doré per
ta bérid mbérthimin e (i né trup; e njéita gié ndodh dhe me péshtjeliakun ¢ pasmé),
Earakieristikat ¢ ngjyrave jant - & mé poshté: mbizotérojng ngjymat ¢ mbyllum;
sidomos shquhet orimi i ngpyrave té kuge me 18 zezén, kafe mé té zezén, edhe
& gjelbra e mbyllur me te zezén.
Punohet pérmes dy loje punimesh, Njé pjesé e punis béhet me endje né vekd dhe
jesa Hetér me njé kérrabéz dore 4é né giuhén e popullit spik. Ky pumim e
veshjen térhegése dhe i jep asaj g e bén & dallues artin popullor g#
rhvillohet o8 kéE treved nga orti § trevave 12 Gern, Kétu vien 18 theksohet se
kombinin i ngjyrave né kémishé edhe sot #shte shumé atrakiiv, pasi kontrasti i
kerijunr prg}%rdﬂnnﬁtmﬁ niét pah artin popullor, Né i njéjun material dhe
& mjEjti £

sipas té njeptit model p cdhe jeleku, Pjesé o késa) veshje jang edhe gorapét g8 thuren me pesé kémbaza me
doré (penjté jang 18 ndrvshitm, dominon ngjyra e zezé me ndonjé vijé artistike, ¢ kombinuar me ngjyrat ¢
pérmendura né rastin e péshijellakut.

K&12 veshje ¢ kompletojng shamiid e kokés. Shamia e kokes pérh&het prej dy pjesgsh (prej lidh#ses dhe prej
marhamés), t cilat punohen cdhe né veke. Voshjen pd imisht ¢ shogéront mangoret (doréza mbi doré don né
beérryl), (& cilat punohen ine material (8 njgjté i kémisher.

Edhe pse né shikim 2 paré kifto veshje ose kostume duken 12 njéjia me veshjet e trevave 1€ tiera, né vetvete ato
pérmibajnd elemente dalluese, sig | shpjeguam mé lan#, o cilat | b#jng k#w veshje lehtésisht 2 dallueshme nga
veshiet o rajoneve t& tera.

Veshjet @ nusave
Eﬁ;‘m e paraget veshjen mé 18 pasur n# té gjitha aspeldet, 5i né aspektin artistik, strukinral, morfolegjike, ormamentik
EIve.

Marhama

Marhama béhet me moterinl mnds fehi, me nggyed 1 bardhd, ¢ portokallt? dhe ngiyms 12 tera, 1€ cilat kombinohen me veshien
dhe punohen névekd, Fundi i marhamess, i cili quhet "fundi § marhams" punohet me ngjyrd 1& zewl mé & gjelbér, 12 gialbér i@
errit, ui dhe pak punime dore me milperd me diza lole té lehta,

Vesh|a o plakave

Vealijn ¢ plakave ran mé shumé tiparet ¢ veshjcs s vjetér, si né aspektin strukctoror, merfologiik, dhe ecmamentik , ashiu edhe
ng voi menyrén & t veshurit. Veshja ¢ plakave dallon nga veshjet o mé & rejave nga thiesheésia e tyre o formé, né strukmarg,
morfologi, omamentikE, né ngiym etj,
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Etnolosko blago opstine Klina

Crpéting Klina je od prodlosti nasledila bogato kultumeo i tradicionalno blago
ma raznim podroljima. To veliko bogatstvo umetnifkog izraza nije samo &
proizvod odredenih pojedinaca pr ni jedne istoriiske epohe, ved g
predstavlja mjedmcko stvaralaitvo celog naroda u svim fazama njegove
istorije. Marodna nednja, kao clement materijalne i duhowne kulture, S5
zanimljiva je, lepa i tipolodkd i stukcturalno povezana, !

Karakterifu je zajedmidli elementn rismib etmolodlah albanskih krajeva o
strukturi, tipologiji, hromatici, omamentici i ostalim elementims. Najbolji

delovi odede kod Zenske nofnje uglavnom su kodulja, marme za glavi, Sarapa, kecelja, a kod mudke nodnje
Carapa. Osim Fenske | mudke nofnge, vilo su zanimljivi i radovi na tekstilu, Posebnost iekstila ovde se ne adnosi
samo na tehniku rada veé na vise &inilaca; boje, motive i niihova kompoziciju.

Sve to rajedno Cini 1 odreduje samostainost | fizionomiju thenina preko kojih se kene ovog regiona
predstavljaju kao odliéne tkalje i slikarke, One su postigle to da 53 racumevanjem 1 majstorstvom veoms Gesto
stvargju savriene prodmite, Najvedi kvaliteti tih radova jesu njihov naglafeni dekorativni karakter, snaga
kompozicije, jaka povezanost sastavnih elemenata o svakom motive, originalna boja, Sarolikost, itd.

Motivi koji se najéesce prikazuju na ovim radovima sliéni su elementima kod Albanaca pde god oni #ive -
maravno sa lokalnim karakteristibama boja. T motivi su kolike priviaini tolike i vadni. Uzimaju se @z
svakodnevnog Hvota, o izrmdend su u jednom veoma umetnidkom stil, so razlifitim geometrijskim i floralnim
oblicima, mada retko s antropomorfiim.

Na krajn, Zelim da vam ka?em da etmolofko blago u ovom katalogu jeste bopato | karakteristitne blago, trag
prodlosti velike vrednosti ne samo u regionu Kline ved i dire,

= Cilimi
Tkanje ¢ilima je jedan oblik narodne umemosti. Cilimi se
prave na razbojima, kao i vedina prosticki, kso $to su
tapiserije, duec, tebad I sedfade.
Tkanje {ilima pofinje pokretanjem konca koji se zove timan,
a koji je nadinjen od vune, Konag se zntim namolava na
vratilo. Taj deo posla se obavija van meboja. Vratilo se sa
koncima stavlja na razboj 1 krece ge preko brdils i lika. Sada
se mode ofpodeti sa radom na razboju Drugi predmet je
konae od vune, koji se boji po 2elji | zavisno od boja koje se
upoireblavain, Obiéno na &limu dﬂmmim]u CIvena i ¢ma
. boja, ali ima i drugih dekoraciji sa raznim bojama, poput bele
izelene, Dbli!:mava_q pnmnbaﬂjs]uime ali ne gve, jer je to posao koji zahteva veliku padnju i znanje, i retke
suhile Zene koje su male da obavijaje ova) deo posla vezan za Cilime,

U centru dekoracije éilima dominira simetrijs, ali u nekim slufsjevima upolrebljaova se | asimetrija unutse
simegtrije. Zamimljive su slike i dekoracije na starijim Gilimima, Opite obeledje je simetrija ormamentalnih
glavnih blokova. Kod modela koji su u Sirokej upotrebi svaki deo ili blok predstavlja jedan red sadvaili td
motiva koji se naizmeni&no ponavljaju,

Ti omamentalni pojasevi medusobno su podeljeni, ponckad prostim linijama, a ponckad cik-cak linijama.
Maprednija tehmika tkanja éilima ukazuje na starostavnost i evolociju umetniékog iskustva,

I pored toga Sto ne prvi pogled izgledaju isto kao i dilimi iz drugih krajeva, ovi Cilimi u sebi sadrke, kako smo
gore objasnili, razliGite elemente koji predstavljaju posebne karakteristike u odnosu no druge &lime,
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Tradicionalna nodnja

Tradicionalng nodnja Fena pravi se od thanine {radi 2 sa koncima od pamuka), i
say materijal je specifitan za ovo vrstu nodnje, koja se plete kao rukofvorina na
razboju u dudini od 40 cm. Objedinjuje se koncima kafene boje, koji se abitne
boje bojom dobijenom od graneoraha T jove.

Drugo obelefje ove nofnje jesu dve pregade! prednja, koja se obladi napred, 1
mala, kojase stavlja pozadi, a obe su povezane rutno radenim koncima koji se
vezuju 2n telo, kako za prednji tako i za zudnji smotsj. Karakteristitne su
zutvarene boje, & narodito se upotrebljavaju crvena sa cmom, kafens sa crnom,
te tamnozelena sa crnom. Ceo rad s2 obavljo u dva cikhusa, pri femu s2 jedan deo
posla obavlis na razboju, o drugi deo se mdi beklicom za pletenje, koja se u
narodnom jezika zove spik™ 1 koja doprinosi atrakitvnosti 1 posebnom stihe,
koji se ruzlikuje od narodne umetnost u dragim krajevima,

Owvde treba naglasiti da je kombimovanje boja na kofulji, 8o se i danas radi,
dosta privialno, jer se tim kontrastom izraava duh narodne umetnosti Pomodn
istog materijalom § su istim dizajnom mdi se I psluk, Deo ove nofnje su |
Earape, koje se pletu a petheldica rodno (konei su razni, pri e dominira crne
boja, uz poneku liniju u nekoj od ranije pomenutih boja.

Onvo nodnjn kompletira poboivad za glava, koji je sadinjen iz dva dela (vernmice i
marmie), koji se rade na meboju,

Konatno, uovunodnju spadaju i rukavics dufine do lakia, koje su uradene od istog materijala kao i kodulja,
I pored toga Sto je ovaj opis slitan podnjama iz drugih krajeva, on 1 sebi sadedi elemente po kojima se ova nodoja
razlikuje od noénji iz drogih krajeva.

Moinja za mlade
Noinja misde predstavljs nojbogatio pofnju u svokom pogledu, umemifkom, strukiurlnom, morfologkom,
omamentainem | dekorativeom.

Marama

Marema jo napravljena od svile bole, narand®aste il neke drige baje, 8 kombinuje ae za nodnjom kija se pravi ta meboju

K.raj morame, kot se zove , dno”, mdi se od cme 1 zelene, i1 tnmmozelene, baje, a sadrl § iglom ordene cvetne motive.
Moénja za stare Zene

Mo#nja za stare fene ofuvala j viSe keraktenstikn stare nofnje, knko u strulduralnom i morfolodke-omamentalnom pogledn,
indeo i u pogledu samog siila obladenja. Nodnja va stare se razlikuje od nedngi »a mipde jednosiavnodbu, fommom, morlolofkom |

omamentainom strukurom, bojama, itd.
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The ethnological treasures of the Municipality

of Kliné/Klina

The Municipality of KlinéKling has inherited from the past a remarkable
treaspre of traditions]l materal snd intengible oulture, This great wealth of
artistic expression is neither the work of certain individuals nor the
achievement of a single historical period but the common output of all people
down the ages, Folk costumes, pg an element of moterinl and mtangible
culture, are interesting, beautiful and diverse both typologically and in terms
of style and design,

They are also characterised by elements common to other ethnographic
Albaninn regions with regard to such aspects as desiyn, typology and the
colours, oreamentation and decorstion employed. The most highly omamented garments are wom by women and
mainky consist of blouses, headsearves, aprons, socks and sashes, Inthe case of men's clothing, it is socks and sashes
that have the most ornamentation.

Apart from the actual ftems of clothing, considerable interest sttaches to the fabrics used fo make them. Theor
distingnrishing features are not only the production methods but also therr many complex elements, such as the colowry
used and the design and oversll meke-up of the motifs employed. All these elements taken together determing the
unigque noture and sppeamnce of the material, which 18 a feanre of women's clothing in this region. Women are
therefore presented as great weavers and painters. Intefligent and extremely skilled, they quite often succeeded in
creating perfect objects, The most highly valoed features of these works are thedr strikingly decorative character, their
artistic composition, the close refationship between the constimuent elements of every motif, the original colouring
and & rich variety of motifs.

The motifs cooployed in these creations, which are both sttractive and historically important, are the same as those
generally employed in the case of Albanians everywhere, but there are naturally a number of sabtle local differences.
These motifs have been taken from everyday life and ane artistically stylised wsing varous geometric, floral and, in
rare cages, anthropomorphic forms. In conelusion, it is worth mentioning that the ethnological treasures presented in

this catalogue are a rich heritage contaiming traces of the ancicnt past and & great assot not only for the Kling ¥ lina
region but alse beyond its boundaries,

Rugs
Rug weaving is conzsidered to be folk ant. The rug is woven on
& loom just like many other floor coverings and items used in
the past, such as goat's wool rugs, matiresses,
tapesiries,carpets, ete. The first step in rug making is to
weave the woal yurn called the warp. The warp is wonnd on
the warp beam, and this part of the work is done outside the
loom.,
The beamn with the warp on it is put on the loom and the warp
! is then threaded into the reed and heddles. Then everything is
I3 = ready for work to begin. The other material used is the wefl, 1e
L the crosswise wool yams, which are dyed according to
requirements. Red and black are usually the dominant colours for a rug, but other colours, especially white and
preen, are used for decoration. Weaving 15 carmied out by very few women since it requires too much care and
kmowledge. Symmetry is dominant in the decoration of the centre of & rug. In addition, asymmetry can be used
within symmetrical elements in particular cases,
Decoration on ancient rugs is both surprising and interesting, a general feature being the main ormamental
symmetry of the blocks, or parts. In most patterns, each block shows the linking of two or three sequentially
repeated motify.
These ormamental sashes are sometimes divided with simple lines and sometimes with zigzag lines. The
advanced weaving technique used for rugs has evolved over a long period and requires considerable
experience.
Although these rugs may at first sight seem similar to those of other regions, they do contain distinctive
elements, as noted above, that give them their own typical appearunce compared to other rugs.
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Traditional clothing

Traditional women's clothes are made from cotton fabric. The material is
specific to these kinds of garments and is woven on a very old-style 40 cm
wide loom. Brown thread iz traditionally dyed with walnut und alder bark dye
is also used. Another feature of this type of clothing is two embroidered
aprong, one worn on the upper part of the body and fitted with specially knitted
laces as fasteners and the other worn around the waist.

Drark colours deminate. In particular the following combinations are used: red
and black, brown and black, and dark green and black. The colours employed
all have their own specific meaning. The work is carried out in two stages: one
on the loom and the other using a type of knitting needle to provide
attractiveness and style. These are the features of the folk an produced in this
region that distinguish it from elsewhere. It is worth mentioning here that the
combination of colours in the case of the shirt is both attractive and popular
even today since the contrast is a manifestation of the local folk ant,

The waisteoat 14 made from the same material and in the same design.  An mtegral par of this costume are the
socks, which are knitted using five knitting needles (different threads are used, with black being the dominant
colour in all the possible combinations mentioned above in connection with the embroidered apron), and
elbow gloves covering the hands up to the elbow and made from the same material as the shirt. The costume is
completed with a two-part beadscarf, which can also be woven on the loom, Although they may at the first
sight look similar to clothes wom elsewhere, there are, as pointed out above, distinguishing features that give
them their chamcterisic style compared to other costumes,

Bridal clothin

Bridal clothing 1s the most sumproons in all respects, such as artistic or design element= or omamentation snd

decoration.

Marhama

The marhama used to be mede of silk in white, a of other colours io maich the rest of the costume and was
peed on o loom. The bottom part is called the “hand of the merhams” and wes black and green or dark green end

eatured o small amount of handwork in the form of embroidered flowers.

Clothing wom by elderly women

The gamments wom by elderly women preserve the features of the old style of clothing much more, both with regard &o

their design and omamentation and in the way they sre worn, They differ from the costumes worn by younger women

becmise of their simplicity, their sfyle and the ormamentation and colours employed.




